COURSE DESCRIPTIONS
FOR SUMMER B-TERM 2022
CRTW 201: Critical Reading, Thinking, and Writing. Five sections. Online Asynchronous.
ENGL 200: Less Human than Human: Science Fiction and the Simulacrum. Nail.
The idea of artificial intelligence used to be the stuff
of science fiction. Now, it is daily in the news, from
virtual assistants that anticipate our needs to
algorithms that predict (or determine) our wants.
Machine learning makes our everyday appliances so
autonomous they evoke Clarke’s third law, that
“any sufficiently advanced technology is
indistinguishable from magic.” We may view this
“magic” with dread or delight; science fiction
writers have been doing both for decades. Given our
ever-increasing reliance on machines that think, at
what point does artificial intelligence become indistinguishable from human intelligence? Predicated on
Le Guin’s claim that “science fiction is not predictive; it is descriptive,” this course will examine how
modern science fiction writers have described the human condition through the lens of less-than-human
protagonists. Elective. Online Asynchronous.
ENGL 208: Foundations of World Literature to 1700. Koster.
A survey of world literature from its earliest roots to
the seventeenth century, arranged around four
themes: Faith and Foundations, Heroes and Nations,
Frame Narratives, and Lyric Poetry. We’ll read (and
listen to) works not only from Western culture
(Homer, Vergil, Dante & friends), but also African
epics, Islamic and East Indian sword and sorcery,
Chinese philosophy, Japanese and Egyptian love
poetry, and Chinese female hero myths, just to name
a few. If you want a firm foundation for studying
world literature, or just to expand your content-area knowledge to carry into other venues or your
classrooms, this is the course for you. Unit essay tests, weekly online participation, and an essay-based
final exam; no research paper. Foundations. CR&R. Meets GNED GLOB, HIST, and HART requirements.
Online Asynchronous.
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ENGL 550: Global Mythologies. Koster.

Where do our stories come from?
How and why are they used to build
cultures and national narratives? In
this class we will examine the
mythological literatures of various
western and non-western cultures,
including Greece, Rome, the Fertile
Crescent, Africa, China, Japan, India,
the Celtic and Norse worlds, and the
Americas. Subjects discussed will
include the nature and identities of
the pantheon; creation, fertility,
flood, and trickster myths; and Armageddon/world’s-end myths, all in a global context. We may also
consider how creative writers construct mythologies and cosmologies for their fictional universes.
Students will write short responses, contribute to online discussions, and complete a longer researched
project (paper, digital project, or teaching materials) appropriate to their scholarly and professional
interests. (Graduate students will be assigned additional reports using secondary scholarship to meet the
requirements for scholarly rigor.) CR&R. Online Asynchronous.
WRIT 465: Preparation for Oral and Written Reports. Ralston.
What knowledge, skills, and experience guide the
work of business and professional writers? What
good habits help them succeed? How do
professional writers make decisions about their
writing, their collaborations with others, and the
roles writing plays in their organizations? Given that
learning isn’t confined to school, how do
professional writers drive innovation and/ keep up
with their fields? By considering these and other
questions, this course will explore concepts,
theories, and projects through an in-depth, hands-on
investigation of professional writing. We’ll read articles and books written by both scholars and
practitioners with a mix of academic and practitioner audiences in mind. We’ll consider how research and
experience helps build theory, and how theoretical work connects to practice. And we’ll create a wide
range of documents which help us perform, reflect on, and share what we learn in real world communities
and workplaces. This course meets both the oral- and writing-intensive requirements, so be prepared to
do both. S/C/C Comm. Online Asynchronous.
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COURSE DESCRIPTIONS
FOR FALL 2022
ENGL Classes

ENGL 200: Literary Merits of the Marvel Universe. Prickett.
Fantastic Four. The Incredible Hulk. X-Men. Spider-Man.
Ms. Marvel. Black Panther. Avengers. Captain Marvel.
Deadpool. For the past ten years, the box office has been
dominated by the Marvel Cinematic Universe. But what
is it about superheroes, specifically Marvel superheroes
who have been around for over 80 years, that have
captured and shaped the current culture? This course,
like other literature courses, will focus on the varied
perspectives and connections that these texts (comics,
graphic novels, films, television, games, and podcasts)
pose. This course will treat Marvel comics and characters, not as low brow popular culture (i.e. comics are
for little kids -- *gasp*) but as literary forms that should be investigated. Thus, the Marvel Universe will
be studied -- the structure, the iconography, the development of theme (such as gender, race, sexuality,
justice, heroism, and so on), and investigate how the author/illustrator/director handle and manipulate
the visual and written elements of the narrative. Elective. Online Asynchronous
ENGL 203: Major British Authors. Fike.
Major British Authors covers representative British literary works from the Old
English period through postmodernism. We will approach these works within
their historical contexts, creating a deeper understanding of how literature both
shapes and reflects culture. Students will engage in close reading, become
familiar with literary terms and types of literary criticism, and learn to make
evidence-based literary arguments. Requirements include two exams and a
multi-stage writing project. Foundations. CR&R.
ENGL 208: Foundations of World Literature. Campbell.
This course considers some of the most important literary works
produced before 1615 A.D. in the Mediterranean world and the
Middle East. The most ancient texts we will examine are The Epic of
Gilgamesh and the biblical book of Genesis. We will look at texts
from Homeric and classical Greece, the Roman Empire, the
European Middle Ages, and the European Renaissance. Outside
Europe, we will read influential literary works from ancient Persia,
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Iran, and the Islamic world. Historical and cultural contexts will be considered, as will historical innovations
and continuities. Foundations. CR&R. Online Asynchronous.
ENGL 211: Major American Authors. Bickford.
This course is a survey and study of the major
periods, literary forms, and issues that characterize
American literature, with a consideration of
representative major works and authors over the
course of American literary history. Students will
explore how the landscape of America transforms
with the changing voice and identity of Major
American Authors. Foundations. CR&R.
ENGL 291: Introduction to the English Major. Richardson.
ENGL 291: Introduction to the English Major. Hiner.
ENGL 291 prepares students for university-level English
studies by introducing and reinforcing basic strategies
and concepts related to literary analysis, including
critical reading, essay composition, research methods,
documentation requirements, literary terms, critical
theory, and periodicity. The course also provides
practical instruction in how to navigate the choices
available to the English major, including selecting areas
of focus within the discipline, applying to graduate
schools, applying for internships and scholarships, and
preparing for careers after graduation. Students will
review MLA documentation, “The Correct Use of Borrowed Information,” strategies for avoiding
inadvertent plagiarism, and library research techniques. Finally, the course will expose students to
opportunities within the Winthrop Department of English, including Sigma Tau Delta, the Literary Society,
tutoring in the Writing Center, Study Abroad options and classes, and the Annual American Shakespeare
Center Trip. Foundations.
ENGL 311: Mystery and Detective Fiction. Cothran.
This course will explore the mystery and detective fiction genre, examining its
presentation of both “the unknown” and “the unknowable.” Students will
discuss what it means to read a text that follows a familiar narrative structure;
they also will discuss what happens when authors break that structure,
frustrating the expectations of their readers. Specifically, we will be looking at
texts by Arthur Conan Doyle, Agatha Christie, Walter Mosley, Carl Hiaasen, and
others. We will explore the mystery genre as it is presented in short stories,
novellas, novels, graphic novels, and film, and we will look at the genre
theories of Luc Boltanski, Lisa Zunshine, and Scott McCloud. In addition to a
formal research paper based on a mystery film, television show, video game,
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or novel (of your choice) read outside of class, students will be required to take essay tests, a final exam,
and write regular responses on the class discussion board. CR&R.
ENGL 321: Holocaust Literature. Jordan.

This course will focus on the literature of the Holocaust,
both fiction and non-fiction, and on the impact this
literature has had on modern thinking. Additionally,
students will expand their knowledge of the Holocaust
itself as well as the history of anti-Semitism. In so doing,
they will engage with texts that may be emotionally
challenging, yet have enormous historical significance.
Travel to Germany and Switzerland in from Dec. 29 to Jan.
6 will be an integral part of the class. The trip will include the Anne Frank House, Dachau Concentration
Camp, and other sites relevant to the subject matter of the class. Students interested in taking this class
are encouraged to contact Prof. Jordan at jordana@winthrop.edu as soon as possible for more
information. Elective.
ENGL 325: Dramatic Literature: European Drama before Shakespeare. Koster.
Too often histories of drama go
from the classical period straight to
the early Renaissance with little
consideration of the dramas that
came in between. But as recent
scholars
are
demonstrating
(including Carol Ann Duffy’s
Everyman starring Chiwetel Ojafor
at the National Theatre in 2015),
these plays are important and
timely. In this course we will read,
watch, act out, and possibly
perform plays that represent the
development of European drama from the late antique period to the Tudor interlude. We’ll discuss the
many roles played by women, the shift of authority for plays and players from establishment groups such
as the church to civic and guild control to the rise of professional writers, actors, and producers, and how
politics got involved in the theatre. We’ll explore how scriptwriting, costuming, and staging are
incorporated into the rhetoric of these texts, as well as crucial issues of gender and class. And above all,
we will read mysteries, moralities, saints’ plays, interludes; plays that contain the essentials of the
Christian faith; those that celebrate adultery and incest; and even those where a sheep is passed off as a
human being. Texts will be (largely) in modern English translations (two of the later ones will be in early
Tudor English, but if you can read The King James Bible they won’t be too hard for you). Assignments
include a couple of short papers, a midterm and a final, and a research project (which may take several
forms, including performances, digital displays, researched papers, or other proposals). This class fulfills
an Arts & Humanities course in the General Education program and will be nominated for the Global
requirement; it will also count toward the Medieval Studies minor and is cross-listed as MDST 350. CR&R.
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ENGL 333: The Talented Mr. Ripley (1955) by Patricia
Highsmith. Beasley.
This course will explore Highsmith’s crime novel and her
use of narrative to assume the mindset of a sociopath.
Students will view the 1999 film adaptation and read
portions of American Psycho by Bret Easton Ellis and Lolita
by Vladimir Nabokov. 1-credit-hour, after mid-semester
course. CR&R.
ENGL 333: “Post-Capitalist Desire” by Mark Fisher. Ghent.
“It is easier to imagine the end of the world than the end of
capitalism,” said Mark Fisher. The British theorist and philosopher
asked to what extent our desire for post-capitalism, a world beyond
consumer-mentality, is always already captured and neutralized by
capitalism itself. Discontent is privatized, blunted by alcohol and
antidepressants, and directed into impotent comment-box and empty
social media outrage. Understanding how this ideological straitjacket
keeps us compliant and unimaginative is the first step to removing it.
Unless we would rather accelerate the mechanisms of doom. 1-credithour, after mid-semester course.
ENGL 491: Departmental Seminar. Koster.
This course assesses student mastery of English coursework. Students will complete several assessment
measures--including the Senior Opinionaire. The results are then summarized anonymously and used to
improve instruction in the English Department. Students must complete all required assessments to
receive an S in the course. Prerequisite: Should be taken in the first semester of the senior year (after the
student has completed 90 hours). If you are confused as to whether you should take ENGL 491 or ENGL
494, please check with Ms. Weeks or Dr. Nail. Meets the Capstone requirement for students in the
Teacher Ed track and for students in catalogs prior to 2017-2018. Online Asynchronous.
ENGL 494/494H: Capstone Seminar. Koster.
This capstone course is required of all English
majors in catalogs beginning with 2017-18 (except
those seeking secondary certification as a
secondary school teacher), preferably in the senior
year. Students will complete assessment exercises;
develop a capstone Project ready for presentation;
research career options and prepare and revise
career-readiness documents and texts; and
present the results of their research orally, much
as professional scholars do at a conference or
writers do as they promote their published work.
In sum, students will utilize the research, critical
inquiry, and communication skills they have learned as English majors and Winthrop undergraduates. If
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you are confused as to whether you should take ENGL 491 or ENGL 494, please check with Ms. Weeks or
Dr. Nail. Meets the Capstone requirement for students in the BA-ENGL track. Research and Creative
Scholarship. Online Asynchronous.
ENGL 507: History and Development of Modern English. Koster.
This course is an introduction to the major changes in the English language
from the Old English period to the present, and it operates like a language
class; you'll be talking about sounds, parts of speech, syntax, dictionaries,
and similar materials. Primary emphasis will be on the kinds of changes
that have taken place in our pronunciation, grammar, and word meanings,
and how they have affected the English(es) we speak today. Secondary
emphasis will be on the historical causes of these changes and their
modern implications, since this course satisfies the Historical Perspectives
requirement (yes, you will have to learn names and dates). Students will
participate in discussions, write an original research paper, submit
homework exercises, complete two exams, and participate in creating and
analyzing corpuses of data using Pinterest. If circumstances permit, you
may be handling real examples of writing as old as 2300 B.C.E. in person;
cross your fingers! S/C/C Comm. Research and Creative Scholarship.
ENGL521: Restoration and Eighteenth-Century English Literature. Hiner.
Offered as both an undergraduate and graduate course,
ENGL521 covers both major and minor literary and
cultural texts written during what has been termed the
“long eighteenth century” (1660 – 1815), a period of
astonishing political, cultural and social transformation.
We will analyze a wide variety of literary genres during
the course, including periodical essays, treatises, plays,
poems, political tracts, novels, and travel narratives,
and will assess both the literary merit and the cultural
and political significance of these texts within their
historical contexts. Special attention will be given to the
development of the novel genre, the re-establishment of the Restoration theatre, the cultural importance
of the periodical essay, the political impact of scandal chronicles and treatises, the political role of satire,
and the professionalization of the literary marketplace. We will also study the development of significant
eighteenth-century concepts of class, gender, colonialism, empire, neoclassicism, sensibility, publicity,
rationalism, companionate marriage, and education.
ENGL 530: Grammar in Theory and Practice. Richardson.
This course focuses on describing English grammar using a
primarily structuralist approach. Students will develop a
thorough understanding of the major grammatical terms and
constructions of the English language, identify strengths and
weaknesses of traditional grammar, and develop a familiarity
with linguistic methodology and research. Students will also
gain an understanding of language variety and dialects. Course
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activities will include (but are not limited to) quizzes, 3-4 tests (including the exam), a research project
focused on a language issue, and 2-3 reading responses to scholarly sources that consider grammar in a
variety of pedagogical and professional contexts. Students will also be expected to engage in class
discussions and activities. Graduate students are expected to develop more comprehensive research
projects and take a leadership role in the course activities and discussion. Primarily intended for students
planning to teach. S/C/C Comm. Research and Creative Scholarship.
ENGL 600: Introduction to English Studies. Bickford.
This course introduces students to and celebrates
English Studies! Texts, writing assignments, discussions,
lectures, and presentations will introduce graduate
students to 1) advanced research methods and major
theoretical approaches to the study of literature and
rhetoric that will prepare them for graduate-level
coursework in the department; and 2) how those in
English studies pursue their discipline by outlining the
how and what of the discipline. In addition, we will
review the ways in which papers are designed and
submitted to conferences and publication venues, and
practice developing the skills needed for success in these areas. We will also have the opportunity to hear
how Winthrop University MA in English alumni have benefited from the degree and the professional paths
the degree has enabled them to pursue. Class meetings will feature lively discussions in which we analyze
not just the how and the what, but the why of that fascinating (and best!) discipline of English Studies.
Hybrid.
ENGL 622: Restoration and Eighteenth-Century Literature. Hiner
Offered as a graduate-level course, ENGL 622 covers both major and
minor literary and cultural texts written during what has been termed the
“long eighteenth century” (1660 – 1815), a period of astonishing political,
cultural and social transformation. We will analyze a wide variety of
literary genres during the course, including periodical essays, treatises,
plays, poems, political tracts, novels, and travel narratives, and will assess
both the literary merit and the cultural and political significance of these
texts within their historical contexts. Special attention will be given to the
development of the novel genre, the re-establishment of the Restoration
theatre, the cultural importance of the periodical essay, the political
impact of scandal chronicles and treatises, the political role of satire, and
the professionalization of the literary marketplace. We will also study the
development of significant eighteenth-century concepts of class, gender,
colonialism, empire, neoclassicism, sensibility, publicity, rationalism, companionate marriage, and
education. ENGL 622, cross-listed with ENGL 521, will require more rigorous research and coursework,
including a research methods presentation based on the critical research essay.
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ENGE Classes

ENGE 391: Principles of Teaching English in Middle & Secondary Schools. Nail.
This methods class examines special problems
encountered in the teaching of Language Arts.
Activities range from role-playing to presenting
videotaped micro lessons, and topics covered include
dealing with students with exceptionalities, ESL
matters, gender balance in the English curriculum,
multiculturalism, learning styles, developing lesson
and unit plans, exploring alternate assessment
methods such as portfolios, and implementing
technology in the classroom. Enrollment is limited to
students admitted to the Teacher Education Program in English. Co-requisites: EDUC 400 and EDUC 390.
ENGE 591: Principles of Teaching English in Middle & Secondary Schools. Nail.
This methods class examines special problems encountered in the teaching of Language Arts. Activities
range from role-playing to presenting videotaped micro lessons, and topics covered include dealing with
students with exceptionalities, ESL matters, gender balance in the English curriculum, multiculturalism,
learning styles, developing lesson and unit plans, exploring alternate assessment methods such as
portfolios, and implementing technology in the classroom. Enrollment is limited to students admitted to
the Teacher Education Program in English.
ENGE 592: Field Experience in Teaching English. Beasley.
ENGE 592: Field Experience in Teaching English. Nail.
Students will spend 8 hours in the classroom under the
supervision of an English Education Professor and will
work with a mentor teacher, in preparation for the final
internship experience. Notes: This course requires
participation in a pre- and post-semester orientation that
follows the school district calendar. Enrollment is limited
to students admitted to the Teacher Education Program
in English. Modality TBA.
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WRIT Classes

WRIT 307: Fiction Writing. Hoffman.
Students will study the craft of fiction writing. They will
read a variety of short fiction, and learn to read like
writers. Students will learn the foundational skills of
story writing: characterization, plot, point of view,
writing strong prose, dialogue, and much more.
Students will write many exercises and experiments,
which will culminate in drafting at least two complete
stories. They will share these stories with the class in
workshop. In workshops, students will receive serious
editorial feedback that they will use to extensively revise and edit their work. They will also practice
editorial skills as they edit their peers’ work. Prerequisite(s): WRIT 101 with a grade of C- or better. S/C/C
Comm.
WRIT 311: Screenwriting. Hoffman.
This course will introduce students to the foundational aspects of
screenwriting. We’ll explore elements of craft and technique by studying
successful screenplays and by writing our own dramatic experiments.
Student writers will also learn the professional practices of the genre by
becoming familiar with formatting, structure, treatments, and pitches.
The semester will culminate in students drafting and revising their own
20-30-page screenplays in a workshop environment. The class will also
help students sharpen their editorial skills by collaborating with their
peers. In this class, I want to give you a chance to find your artistic voice
and tell your best story in dramatic writing. S/C/C Comm.
WRIT 316: Poetry Writing. Sommers.
The focus of this course is on student poetry, which will
be discussed and critiqued in a workshop format. In
addition to working on class poems, students will read
the work of contemporary published poets and will do
oral reports on recent collections of poems. A public
reading of poems written in the class will be given at the
end of the semester. Grades will be based on a portfolio
of poems (with revisions) as well as on workshop
participation and oral reports. S/C/C Comm. Online
Asynchronous.
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WRIT 350: Introduction to Composition Theory and Pedagogy. Nail.
The Proletariat's Guide to Teaching Writing: There are many
myths surrounding writing generally, and some that stem from
the adage about "those who can" and “teaching." The most
dangerous myth is that writing “just comes to you,” that some
people can do it, and some people can’t. Implicit in this notion is
the idea that writing can’t be taught, that any instruction in
writing is really just editing and proof-reading. In fact, this is the
opposite of writing instruction. But what of proletariats?
Proletariats, as they are traditionally defined, have their work to
offer, and writing is an activity that demands work. Yes, there is art involved, and perhaps that ability to
capture art is something that is innate (to the level that it exists) in the individual. But it is also craft—
learning to write better requires hard, dedicated work, and teaching others to write better requires hard,
dedicated work. Edison famously said that “genius is one percent inspiration, ninety-nine percent
perspiration,” and that applies to writing as well. Much of the focus of this class will be on the 99%, or on
the unromantic, sweaty work of writing. Frameworks. S/C/C Comm.
WRIT 351: Creative Nonfiction Writing. Sommers.
A study of the contemporary creative nonfiction genre and its craft that
culminates in workshops where students will produce, edit, and revise
original essays. Notes: Offered in fall and spring. Prerequisite(s): WRIT 101
with a grade of C- or better. S/C/C Comm. Online Asynchronous.
WRIT 431, 432, 433: Academic Internship in Writing. Cothran.
Students will participate in writing internships and receive
course credits (50 hours for 1 credit, 100 hours for 2
credits, 150 hours for 3 credits). Students will fulfill the
responsibilities of the internship laid out in a 3-way
learning agreement with the internship supervisor,
student intern, and the course instructor. The goal of the
course is to support and enrich student’s internship
experience, to help them develop ideas about their
professional plans, build job materials, and to become a
better professional writer. Please contact Dr. Cothran at
cothranc@winthrop.edu if you have internship plans (whether you’d like to receive academic credit for it
or not).
Notes: Open to majors only. WRIT 366, or 465 are highly recommended. Offered in fall
and spring. Can be repeated 3 times for a total of 9 credits. Only 8 hrs of internship credit
may be used towards completion of the major. Prerequisites: Completion of CRTW201
with a grade of C- or higher and 9 hours of ENGL and/or WRIT courses above 199 and a
2.75 GPA and permission of the Department Chair. S/C/C Comm. Modalities will vary
with the internship opportunity.
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WRIT 500: Theory and Practice of Tutoring Writers. Ralston.
This course introduces new tutors of writing to pedagogical
methods for tutoring and the theory that informs them. The
course has a dual aim: to explore the theoretical issues in the
tutoring of writing and to connect those issues to current and
future tutoring practices. During the course we will study not only
tutoring practices but also research and scholarship in writing
processes, the nature of academic writing, writing in multiple
disciplines, and how writers from diverse populations may
approach writing tasks differently. To help foster a writer’s
growth as a tutor, we will rely on this research to help us
investigate why writing matters; what it entails; how the immediate situation and cultural contexts affect
a writer’s choices; how textual features reflect different writers and ways of knowing; and most
importantly, how to talk with writers about their writing. We will also put our study into practice by
tutoring in the Writing Center and use this work—as well as our personal reflections and original research
into writing processes and contexts—to help us reflect/respond to the research and perspectives of
others. Optimally, you will leave the course with not only an intellectual understanding of tutoring writing,
but also an ability to articulate the tutoring practices that will further your own tutoring goals and values.
S/C/C Comm.
WRIT 502: Digital English Studies. Ralston.
From Wikipedia to texting, Facebook to
Pinterest, digital media has dramatically
changed how we read, write, and communicate
in the 21st century. As our notions of text and
materiality evolve, the study of texts grows ever
more interwoven with technology. This class is
designed to make you aware of the myriad
relationships that exist among texts—both in
the reading and creative processes. Drawing on
our vast knowledge of preexisting (cultural,
social, literary, extraliterary) texts, the course
looks back even as it looks forward, considering
how printed texts and reading practices are transformed by the digital, in addition to examining digital
media forms such as podcasts, wikis, and mapping technologies. Throughout the course, we will ask the
following sorts of questions: How is literature and our reading of it being changed by technology? What
influence does the container for a text have on its content? To what degree does immersion in a text
depend upon the physicality of its interface? How are evolving technologies helping to enliven (or
disengage us from) the materiality of literary texts? We will engage our subjects through discussion of
primary and secondary texts but also through our own experiments in building digital artifacts. We will
work in unfamiliar media, coming to an understanding of varied interfaces by creating with and for them.
Meets Technology Requirement for ENGL Majors. Frameworks. S/C/C Comm. Research and Creative
Scholarship. Online Synchronous.
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WRIT 507: Advanced Fiction Writing. Hoffman.
Students will write and workshop at least two complete works of fiction.
Students will be required to drastically revise and re-envision their workshop
drafts, challenging them to create polished, well-crafted works of literary
merit. Along with workshops, students will study advanced-level fiction craft,
which they will apply to the drafting and revising of their fiction. The entire
class will spend the semester focusing on one specific element of fictionwriting craft and theory, which we will analyze in every work of fiction we
read. Students will then each choose additional elements of craft to study and
analyze, in order to make themselves expert specialists. Students will read
and discuss in class a variety of published contemporary fiction written by
diverse authors. Prerequisite: HMXP 102 with a grade of C- or better and WRIT
307, or graduate status. S/C/C Comm.

Don’t forget to check the pre-requisites before registering for a course!
Advising begins Wednesday, March 23
Pre-Registration begins Wednesday, April 6 (by time assignment).
If you don’t know who your advisor is, contact Ms. Weeks or Ms. Cauthen.
Course descriptions complete as of March 14, 2022.
Please consult Wingspan for the most up-to-date information.

